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Here’s a few things to get your teeth into over the next couple of months, so that you’re prepared 

for the course in September.  

 If you choose English Literature you will be studying the genre of TRAGEDY in part of your course, 

and how it applies to Hamlet. First, here is a quick overview of the genre:  

 

 

 

Aspects of tragedy  

At the core of all the set texts is a tragic hero or heroine who is flawed in some way, who suffers 

and causes suffering to others and in all texts there is an interplay between what might be seen 

as villains and victims. Some tragic features will be more in evidence in some texts than in others 

and you will need to understand how particular aspects of the tragic genre are used and how 

they work in the chosen texts. The absence of an ‘aspect’ can be as significant as its presence. 

There can be no exhaustive list of the ‘aspects’ of tragedy but areas that can usefully be explored 

include: 

 • the type of the tragic text itself, whether it is classical and about public figures, like King Lear, 

or domestic and about representations of ordinary people, like Tess or Willy in Death of a 

Salesman 

 • the settings for the tragedy, both places and times 

 • the journey towards death of the protagonists, their flaws, pride and folly, their blindness and 

insight, their discovery and learning, their being a mix of good and evil 

 • the role of the tragic villain or opponent, who directly affects the fortune of the hero, who 

engages in a contest of power and is partly responsible for the hero’s demise 

 • the presence of fate, how the hero’s end is inevitable 

 • how the behaviour of the hero affects the world around him, creating chaos and affecting the 

lives of others 

 • the significance of violence and revenge, humour and moments of happiness 

 • the structural pattern of the text as it moves through complication to catastrophe, from order 

to disorder, through climax to resolution, from the prosperity and happiness of the hero to the 

tragic end 

 • the use of plots and sub-plots 

 • the way that language is used to heighten the tragedy 

 • ultimately how the tragedy affects the audience/reader, acting as a commentary on the real 

world, moving the audience through pity and fear to an understanding of the human condition.  

  

 



Starting points:  

Watch the following video on the features of a Shakespearean Tragedy 

https://www.youtube.com/watch?v=TqwEThbjhGE 

 

To find out about Greek Tragedy watch the following video by the National Theatre  

https://www.youtube.com/watch?v=dSr6mP-zxUc 

 

 

https://www.youtube.com/watch?v=TqwEThbjhGE
https://www.youtube.com/watch?v=dSr6mP-zxUc
https://www.youtube.com/embed/TqwEThbjhGE?feature=oembed
https://www.youtube.com/embed/dSr6mP-zxUc?feature=oembed


Even greater depth: 

This podcast by the University of Oxford takes this into even further detail  

http://podcasts.ox.ac.uk/defining-tragedy 

 

TASK ONE:  

With the above in mind, think back to your study of Macbeth and An Inspector Calls for 

GCSE, and make some notes on the following points: 

1. Could these plays be considered to contain ‘aspects’ of tragedy? Which ones? How and 

why?  

2. Focus on the characters of Eva Smith and Lady Macbeth; could they be seen as a tragic 

characters? Look again at the bullet points and your notes from the videos and note down 

which of them the characters conform to.  

3. Are there any points on the list that are debatable for each character? 

 

Even greater depth: 

The following blog goes into even greater depth on whether Lady Macbeth can be 

considered a tragic character 

https://quinnae.com/2012/12/28/shaking-her-fell-purpose-lady-macbeth-as-tragic-heroine/ 

 

You will be studying a Shakespearean play as part of the course which for Holy Family is 

Hamlet. 

 

TASK TWO: 

Watch the following trailer for the RSC (Royal Shakespeare Company) production of Hamlet. 

What do you believe the play will explore given the areas the trailer for the play highlights? 

Focus on the set and the costumes, the events shown in the video and what you can infer.  

https://www.youtube.com/watch?v=V-C2ZaK04v8  

 

TASK THREE 

Vocabulary is an important feature of the A Level English Literature course.  

Please read and complete the table below 

 

http://podcasts.ox.ac.uk/defining-tragedy
https://quinnae.com/2012/12/28/shaking-her-fell-purpose-lady-macbeth-as-tragic-heroine/
https://www.youtube.com/watch?v=V-C2ZaK04v8


Vocab Define it  Use it in a sentence 
1. Duplicitous   
2. Lascivious   
3. Xenophobic   
4. Ostracised   
5. Machiavellian    
6. Catalyst   
7. Infidelity    
8. Fidelity   
9. Ingratiate    
10. Cynicism    
11. Amorous   
12. Virtue   
13. Malignant   
14. Benevolent   
15. Harrowing    
16. Poignant    
17. Hamartia   
18. Peripeteia    
19. Hubris   
20. Anagnorisis   
21. Cuckold   
22. Antithesis   
23. Improvisation   
24. Dénouement   
25. Thwarted   
26. Malcontent   
27. Vice   

 

 

TASK FOUR 

Finally, now that you’re more acquainted with the genre, read the following poem, which is 

contained in an anthology of tragic poetry put together by the exam board (the reading of it 

is attached):  

https://www.youtube.com/watch?v=RL9RUdBTVsA 

 

https://www.youtube.com/watch?v=RL9RUdBTVsA
https://www.youtube.com/embed/RL9RUdBTVsA?feature=oembed


 

Death in Leamington John Betjeman (1932) 

  

She died in the upstairs bedroom By the light of the ev'ning star  

That shone through the plate glass window  

From over Leamington Spa  

  

Beside her the lonely crochet  

Lay patiently and unstirred,  

But the fingers that would have work'd it  

Were dead as the spoken word.  

  

And Nurse came in with the tea-things  

Breast high 'mid the stands and chairs-  

But Nurse was alone with her own little soul,  

And the things were alone with theirs.  

  

She bolted the big round window,  

She let the blinds unroll,  

She set a match to the mantle,  

She covered the fire with coal.  

  

And "Tea!" she said in a tiny voice  

"Wake up! It's nearly five"  

Oh! Chintzy, chintzy cheeriness,  

Half dead and half alive.  

  

Do you know that the stucco is peeling?  

Do you know that the heart will stop?  



From those yellow Italianate arches  

Do you hear the plaster drop?  

  

Nurse looked at the silent bedstead,  

At the gray, decaying face,  

As the calm of a Leamington ev'ning  

Drifted into the place.  

  

She moved the table of bottles  

Away from the bed to the wall;  

And tiptoeing gently over the stairs  

Turned down the gas in the hall.   

  

Once you’ve read through a few times and annotated it either: 

• Complete a mindmap for your ideas on this poem in terms of its tragic aspects or 

• Write up an essay which analyses this poem in terms of its tragic aspects. Write 

about a side or so of A4, but make sure you cover a range of points; a succinct 

analytical writing style is vital when writing about literature.  

 

You can email your notes or essay to cscrivens@holyfamilyschool.uk 

 

  

mailto:cscrivens@holyfamilyschool.uk


The Immigrant Experience 

Introduction 

In Year 12, you will study two texts within the topic of The Immigrant Experience. This topic 

explores the immigrant experience through their linguistic confusion, conflict between 

generations, social mobility, prejudice and keeping in touch with heritage.  

TASK ONE 

The first text you will study is The Reluctant Fundamentalist by Mohsin Hamid. Listen to his 

discussion on Radio 4 book Club:  https://www.bbc.co.uk/programmes/b0144ybj  

What do you think about Mohsin Hamid’s discussion? 

___________________________________________________________________________

___________________________________________________________________________

What questions would you ask the author? 

___________________________________________________________________________

___________________________________________________________________________ 

TASK TWO 

Key vocabulary 

Vocab Define it  Use it in a sentence 
1. Migration  

 
 

2. Immigration  
 

 

3. Emigration  
 

 

4. Diaspora  
 

 

5. Refugee  
 

 

6. Asylum-seeker  
 

 

7. Economic migrant  
 

 

8. marginalisation  
 

 

9. Commonwealth  
 

 

10. Globalisation  
 

 

11. Hegemony  
 

 

https://www.bbc.co.uk/programmes/b0144ybj


12. Windrush 
Generation 

  

 

TASK THREE 

The second text you will study is The Lonely Londoners by Samuel Selvon. In this extract 

the reporter is much younger than Moses, but ironically, quickly gets the measure of him. 

Read the extract below from the novel and form an idea about the narrator. Then 

consider the context surrounding the Windrush Generation and how this links to the 

extract below. 

You can create a mindmap or an essay. 

It had a Jamaican fellah who living in Brixton, that come to the station to see what tenants he 
could pick up for the tenants that now live in Brixton. This test when he did first come open 
up a club, and by and by he save up money and buy a house. The next thing you know, he buy 
out a whole suite of houses in Brixton, and let out rooms to the boys, hitting them anything 
like three or four guineas for a double. When it come to making money, it ain’t have anything 
like ‘ease me up’or ‘both of we is countrymen together’ in the old London. Sometimes he put 
bed and chair in two or three big room and tell the fellahs they could live together, but each 
would have to pay a pound. So you could imagine – five-six fellahs in one room and the test 
coining money for so. And whenever a boat-train come in, he hustling down to Waterloo to 
pick up them fellahs who new to London and ain’t have place to stay, telling them how Brixton 
is a nice area, and they would feel at home in the district, because the Mayor on the boys’ 
side and it ain’t have plenty prejudice there. 
 
While Moses smiling to see the test hustling tenants, a newspaper fellah come up to him and 
say, ‘Excuse me sir, have you just arrived from Jamaica?’ 
 
And Moses don’t know why but he tells the fellah yes. 
 
‘Would you like to tell me what conditions there are like?’ the fellah takes out notebook and 
pencil and look at Moses.  
 
Now Moses don’t know a damn thing about Jamaica – Moses come from Trinidad, which is a 
thousand miles from Jamaica, but the English people believe that everybody who come from 
the West Indies come from Jamaica. 
 
‘The situation is desperate,’ Moses say, thinking fast, ‘you know the big hurricane it had two 
weeks ago?’ 
 
‘Yes,’ the reporter say, for in truth it did have a hurricane in Jamaica. 
 
‘Well I was in that hurricane,’ Moses say. ‘Plenty people get kill. I was sitting down in my house 
and suddenly when I look up I see the sky. What you think happen?’ 
 
‘What?’ 



  
‘The hurricane blow the roof off.’ 
 
‘But tell me, sir, why are so many Jamaicans immigrating to England?’ 
 
‘Ah,’ Moses say, ‘that is a question to limit, that is what everybody is trying to find out. They 
can’t get work,’ Moses say, warming up. ‘And furthermore, let me give you my view of the 
situation in this country. We can’t get no place to live, and we only getting the worst jobs it 
have –’ 
 
But by this time the infant feel he get catch with Moses, and he say ‘Thank you,’ and carry off.  
 
Moses was sorry, it was the first time he ever really get a good chance to say his mind, and he 
had a lot of things to say. 
 

 

 

You can email your notes or essay to rmeenagh@holyfamilyschool.uk  
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